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particulars. Patie is described as having been at the Battle of

Bothwell Bridge, probably as one of the militia of his native

county of Fife ; but, Horace-like, he ran away, and never stopped

till he came to Edinburgh. He was ready-witted, with a strong

instinct for the advancement of his professional objects, told a

story well, and never was at a loss. Hearing of company at the

inn, Patie would push in with his fiddle, and seldom failed to

secure a paying auditory. Sometimes a dwarf, named Stocks,

would dance on a table to the strains of the violer, and the two

would thus keep up the merriment for the greater part of a

night. A portrait of Patie, done by Aikman, has been handed

down, and exhibits a face mingling cleverness, drollery, roguery,

and impudence in harmonious proportions. As to the author-

ship of the song, we can only infer it from the language of

Ramsay, while describing the violer's deportment towards inn

company

:

Soon his face wad mak you fain,

When he did sough,
' O wiltu, wiltu, do 't again,'

And graned and leuch.

This sang he made frae his ain head,

And eke ' The auld man's mare she 's dead,

And x>cats and turrs and a' to lead '

—

O fye upon her !

A bonnie auld thing this, indeed,

An 't like your honour.

After ilk tune he took a sowp, &c.

CAULD KAIL IN ABERDEEN.

The favourite air, Cauld Kail in Aberdeen, does not appear in

any collection before that of Johnson (volume ii., published in

1788), where it was associated with an erotic effusion of Alexander

fourth Duke of Gordon. It would appear, however, that the-
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melody took its origin early in tlie last century, and most

probably in connection with a rude country ditty, which ran as

follows

:

Cauld kail in Aberdeen,

And castocks in Stra'bogie !

But yet I fear they '11 cook o'er soon,

And never warm the cogie.

"Wow, Aberdeen, what did you mean,

Sae young a maid to woo, sir !

I'm sure it was nae [joke] to her,

Whate'er it was to you, sir. &C.1

It would appear that these verses relate to some incident in the

life of the first Earl of Aberdeen, who died in 1720, at the

age of eighty-three, after being some years a widower. If this

conjecture be right, the cauld kail of Aberdeen was no mess

connected with the ancient city, but a metaphorical allusion to

the faded love-fervours of an aged nobleman, who, spite of years,

was presuming to pay his addresses to a young lady.p^^m^m^
There 's cauld kail in A - ber - deen, And cas - tocks in Stra-

i mm ^^3*3
bo - gie, Where il - ka man mann hae bis lass, But

^^^^pi§=f
I maun hae my co - gie. I maun hae my

pm ft-t=£:-V-

co - gie, sirs, I can - na want my co - gie ; I

1 The entire song was published in Herd, I77&
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^M^fefei:^ i g j r.-*

wad - na gie the three-gir'd cog For a' the queans in

$ m
Bo - gie.

There 's cauld kail in Aberdeen,

And castocks in Strabogie,

Where ilka man maun hae Ms lass,

But I maun hae my cogie.

I maun hae my cogie, sirs,

I canna want my cogie ;

I wadna gie the three-gir'd cog

For a' the queans in Bogie.

There 's Johnie Smith has got a wife,

Wha scrimps him o' his cogie
;

If she were mine, upon my life,

I 'd douk her in a bogie.

Mr Stenhouse states that this song (which extends to two more

verses, but of indifferent humour as well as morality) was

published in Dale's Collection of Songs, before the days of Burns.

THE BLYTHSOME BEIDAL.

Tlie Blythsome Bridal is an extraordinary picture of humble

life, as presented in a Scotch village in the seventeenth century.

Its enumeration of oddly characterised men and women, all with

appropriate nicknames, is only to be equalled by its list of the

rough viands and dainties with which they were to be regaled.

Over all is an air of intense hearty good-humour and love of

merriment, that leaves us almost bewildered when we think of

the general sombreness of Scottish rustic life, and in particular




